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Sinan’a Sayg1 Fotograf Yarismasi: Yeni Bir Bulusmanin Ardindan...

Genig Osmanli cografyasi lizerinde Sinan’in 16.ylizyilda insa ettigi eserler, ylizyillarin tarihini SINAN'A SAYGI
icinde barindiran ve bizi kokli bir gegmise baglayan gérkemli bir mimarlik mirasi olarak
hala ayakta duruyor. Ancak bizler Sinan’a saygida yillardir kusur ediyoruz. Hizli ve kontrolsiiz
kentsel gelisimin, yetersiz toplumsal duyarliligin, biirokratik hantalligin, maddi imkansizliklarin
olusturdugu sorunlar yumagi, ne yazik ki Tiirkiye’de ve 6tesindeki Osmanli cografyasinda,
diger pek ¢ok mimarlik degeri gibi Sinan’in eserlerini de tahrip etti ve etmeye devam ediyor.

GEKUL Vakfi, 1990 yilinda yogun birikiminin 1s1ginda, Sinan’in adinin ve eserlerinin
cevresindeki sorunlari asmak, Sinan’in mirasina saygiy1 egemen kilmak i¢in, Agirnas’tan
baslayan onun yasaminin izlerini Urettikleriyle bulusturan uzun bir ytriyiise ¢ikti. 2000
yilinda diizenlenmeye baslayan Sinan’a Saygi Gezileri'nin ardindan, 2003 yilinda Mimar
Sinan Eserleri Eskiz Yarismasi gergeklestirildi. Eserlerinin 6zgiinligt, cesitliligi ve derinligiyle
essiz bir mimar olan Sinan’a, glinimiizde ayn1 zenginlikte ve derinlikte bakabilmek i¢in,
yiuzln zerinde eskiz bu yarismada bir araya geldi, sergilendi, Sinan’in eserlerini goriintr
kilarak toplumla bulusturdu.

Toplumsal duyarhligin ve farkindaligin arttirilmasi i¢in yiriitiilen ¢alismalar, eskiz yarigsmasinin izinden ilerleyerek 2008 yilinda
Multi Turkmall’un destegiyle bir fotograf yarismasi ile boyutlandi. Sinan’a Sayg1 Fotograf Yarigsmasi, 15 Aralik 2007 - 28 Subat
2008 tarihleri arasinda Sinan ve Yasam, Korunamayan Sinan, Kubbelerin Mimar1 baglikh ti¢ farkli kategoride diizenlendi.
Amag fotograflar yaristirmaktan ¢ok, Sinan’in farkl eserlerindeki sayisiz yorumunu bir araya getirmek, bu mirasa farkli bakis
agilarini yansitmak ve farkindalik yaratmakti. Yarismacilar ve Sinan’a Saygi goniilliileri, Sinan’in kubbelerini fotograf karelerine
sigdirmak igin yarisma boyunca haftasonlari Istanbul gezilerinde bir araya geldiler. Istanbul’dan Kayseri'ye, Edirne’den Van’a,
Sofya’dan Sam’a, Sinan’in eserlerinin bulundugu kentlerden, www.sinanasaygi.org internet sitesine dijital olarak yollanan
400’ln Uzerinde fotograf, {i¢ farkl bashkta Sinan’1 anlatti.

Mimar Sinan eserlerinin giinliik hayatin iginden fotograflandig1 Sinan ve Yasam kategorisinde génderilen 159 fotograf, Sinan’in
eserlerinin hala kent yagaminin canl bir pargasi oldugunu, kentin i¢inde ve kargisinda renkli bir yansima olarak durabildigini gosteriyor.

Kubbelerin Mimari kategorisinde, camilerden képriilere ve su kemerlerine, kent dlgeginden ince ahsap yapi detaylarina kadar
genis bir gesitlilik iginde gergeklesen katilim, Sinan’in yaraticiigini ve eserlerindeki islup birligini sergiliyor. En ¢ok ilgi goren
bu kategoriye gonderilen 208 fotograf, Sinan’in en gérkemli kubbelerini inga ettigi Stileymaniye ve Selimiye camilerine odaklandi
ve onlari farkli agilardan gormemizi sagladi.

Korunamayan Sinan kategorisi, Balkanlar, Ortadogu ve Tiirkiye’deki Sinan eserleriyle ilgili koruma sorunlarina dikkat ¢cekmeyi
amaglamaktaydi. Ancak 52 fotografla beklentinin altinda gergeklesen katilim, koruma kavrami ve sorunlari konusunda hala
alinacak ¢ok yol oldugunu gésteriyor.

Secim siireci herkese agik bir oylamayla, 11-21 Mart 2008 tarihleri arasinda internet {izerinden gergeklesti. Sinan ve Yasam
kategorisinden Uygar Kor¢a'nin, Selimiye Camisi’'ni yansitan ‘Ustanin Miihrii’, Korunamayan Sinan kategorisinde Aydin Mizrak’in
Hiisrev Paga Camisi, Kubbelerin Mimar1 kategorisinde Muhsin Divan’in Siileymaniye Camisi fotograflari édiile deger bulundu.
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Odiil téreni ve yarisma sergisi 27 Mart 2008’de Ayasofya’da gergeklestirildi.
Daha sonra eserler, Agirnas’ta Mimar Sinan Miize Ev’de, Edirne’de Selimiye
Dariilhadisi’'nde, Forum Bornova, Forum Trabzon, Forum Camhk aligveris ve
yasam merkezlerinde sergilenmeye devam etti.

Yarismaya katilan 415 fotograf, CEKUL Vakf1 Bilgi Belge Merkezi’nin
Sinan’a Sayg1 Arsivi’'nde yerini ald1 ve tlim Sinan eserlerinin fotograflarryla
birlikte www.sinanasaygi.org internet sitesinde toplandi. Sitenin tim
ziyaretgileri bugilin de, kendi fotograflarini Sizin Fotograflariniz sayfasina
yiikleyerek, Sinan’in mimarisine bakiglarini yansitiyor, koruma sorunlariyla
ilgili gozlemlerini kayda gegirebiliyor. Sinan’a Saygi fotograf arsivi siirekli
zenginleserek, GEKUL catis1 altinda ortak duyarliliklarin eyleme déniistiigii yeni bir bulusma noktasi haline geliyor.

Sinan’a Saygl Projesi’nin baglangicindan itibaren gercgeklestirilen tiim etkinlikler, ortak hedef dogrultusunda somut érneklerle
kalict sonuglara ulasti. 2000 yilinda baglayan Sinan’a Sayg1 Gezileri’nin birikimi ve Mimar Sinan Eserleri Envanteri
calismasinin sonuglari, Sinan’a Saygl Gezi Haritalar ile yayina doniistl. Envanter ¢alismasi i¢in toplanan yayinlar stirekli
cogalarak, CEKUL Bilgi Belge Merkezi - Sinan’a Saygi Kitapligi'ni olusturdu. Elinizdeki katalog da, Multi Turkmall’in
duyarlilikla destekledigi Sinan’a Sayg1 Fotograf Yarismasi'nin mesajina kalicilik kazandirmay1 amaglhyor. Yarigmaya katilan
eserlerden derlenen 48 fotograf, bu gorkemli mirasa bugiin nasil baktigimizi 6zetliyor. Sinan’in ardindan, onun eserlerine gururla
ve umutla bakabilmek, yasadigimiz 6zel cografyada varli§imizi korumak ve yagatmak i¢in, bu uzun soluklu yiriiyliste birlikte
ilerlemek umuduyla...

o) CEKUL Vakfi

The Respect to Sinan Photo Competition: In Pursuit of a New Meeting Point

The buildings and structures that Sinan built during the 16™ century, across the vast Ottoman geography, still stand witness to a
sublime architectural heritage, connecting us to a deep-rooted past. Nevertheless, today and in recent years, we have proved disrespectful
to Sinan’s heritage time and time again. Fast and unchecked urban growth, unwieldy bureaucracy, financial and logistical shortcomings
have all contributed to the spiraling problems that have damaged Sinan’s works, as well as the many other Ottoman architectural
assets within Turkey and beyond.

In the light of this, the CEKUL Foundation started on its long march towards overcoming the problems surrounding Sinan’s name
and heritage, to restore respect to the master architect once more. This journey started in Agirnas and was aimed at connecting traces
from his life with the masterpieces he produced. Following the Respect to Sinan Excursions, which were launched in 2000, Sinan’s
Works’ Sketch Competition was organized in 2003. Open to all, well over one hundred sketches reviewed the originality, variety,
and depth of Sinan’s works through modern eyes. The resulting exhibition was successful in bringing his works to a wider audience.

Following the Sketch Competition, further efforts to increase social sensitivity resulted in the Respect to Sinan Photo Competition.
Running from December 15, 2007 to February 28, 2008, it invited entries in three distinct categories - Sinan and Life, Sinan: at
Risk, The Architect of Domes.

Rather than having individual photos compete with one another, the ultimate aim of the competition was to reflect different viewpoints
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and interpretations of the diversity of Sinan’s architectural heritage and to foster a wider awareness. Participants also had a chance
to take Istanbul city excursions with Respect to Sinan volunteers during the duration of the competition, to gain inspiration from
Sinan’s soaring domes. Over 400 photographs were digitally sent to the website, www.sinanasaygi.org, from the cities where Sinan’s
works are located. From Istanbul to Kayseri, Edirne to Van, and Sophia to Damascus, photographs formed a visual record of Sinan
from the three different viewpoints.

The 159 photographs submitted to the Sinan and Life category reflected Sinan’s works as they exist in people’s day-to-day lives. They
stand as proof to the fact that his works still form vibrant elements of the urban fabric, colourful reflections of city life for those who
live and work in their shadows.

Submissions to the Sinan, The Architect of Domes category brought the unity of style, creativity and values apparent in Sinan’s
architecture into full view, and highlighted the master’s wide scale, from mosques, aquaducts and urban environments to refined
wooden details. This category received the widest interest, with the 208 photographs mostly focusing on the Siileymaniye and Selimiye
mosques, where Sinan built his most sublime domes, presenting these structures from some unique angles.

In the Sinan: at Risk section, we aimed to draw attention to conservation issues pertinent to Sinan’s works throughout the Balkans,
the Middle East, and Turkey. Only 52 photos were submitted for this category, which showed us that further effort should be devoted
towards creating awareness for preservation issues.

Voting for the winners was open to all via the internet, with nominations being collected between March 11 and March 21, 2008.
First placed in the Sinan and Life category was Uygar Korga’s photo ‘Master’s Seal’, taken at Selimiye Mosque. In the Sinan: at
Risk category, Aydin Mizrak’s Hiisrev Pasa Mosque was selected, and in The Architect of Domes section, Muhsin Divan’s photograph
taken at the Siileymaniye Mosque, was chosen. The awards ceremony took place on March 27, 2008 in conjunction with the launch
of an exhibition of the photos in Istanbul’s Hagia Sophia. Consequently, the exhibition traveled to the Mimar Sinan House Museum
in Agirnas, the architect’s birthplace, to the Selimiye Dartilhadis in Edirne, and to Forum Bornova, Forum Trabzon, and Forum Camlik.

Subsequently, the 415 photographs entered into the competition were placed in the Respect to Sinan Archive of the CEKUL
Foundation Information and Documentation Center. These and many other photos of Sinan’s works are now located within the
Respect to Sinan Archive on the project website. Visitors to the website are now also able to upload their photos and post their own
views and preservation proposals. This way a comprehensive visual Sinan archive is continually enriched and kept current, providing
a meeting point where common sensitivities are transformed into actions under roof of CEK UL Foundation.

The project has already achieved lasting results. From 2000 onwards, the Respect to Sinan Excursions and the efforts on accumulating
a comprehensive inventory of his works resulted in the publication of Respect to Sinan Maps and Guides. A Respect to Sinan
Library has also been created at the CEKI']L Foundation Information and Documentation Center, gathering together all available
documents related to Sinan and his works. Finally, this catalogue forms a permanent record of the aims and result of the Respect
to Sinan Photo Competition. As the 48 photographs selected from the three competition categories, they will remind us of how we
perceive Sinan’s magnificent heritage.

In pursuit of Sinan, we wish to look forward with pride and hope, to strive for permanence in the special geography that we inhabit,
and to continue this long journey together, from this meeting point on...

CEKUL Foundation
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Sorumluluklarimizi Animsamak

Diinyada iz birakmis kimliklerin éliimsiizlesen varliklari, zaman icinde degisik evrelerden gegerler. Oliimlerinin hemen ardindan,
yogunlugu giderek artan ¢ok yonlii degerlendirmeler, bir siire degisik toplumlarin sicak glindemine yerlesir. Dogal olarak, bu
siirecin istenilen diizeyde ve yogunlukta tasinmasi giictiir. Toplumsal dalgalanmalar, her giin bir baska olayla karsilasma, ister
istemez “0liimsiizliigii aralamis kimlikler” konusunda olugsmus sicak ortami da etkiler, anilma sinirlari gittikge daralabilir.

Hi¢ kuskusuz bu, diinyada iz birakmig yaratict insanlarin unutulacagi anlamina gelmemektedir. Onlarin biraktig1 ¢aglara dayanan
irtinler, zaman zaman degisik nedenlerle toplumlarin yasamlarina girerler, “bir 6l¢ii olarak” varliklarini stirdiirirler.
Dalgalanmalara karsin boylesi kesintisiz bir ¢izgiyi Onaltinct Yiizyildan beri kendisi i¢in gegerli kilan yaraticilardan birisi de
“Mimar Sinan”dir. Toplumumuzun olumlu-olumsuz, basarili-basarisiz anlarinda animsanmasl, “bir durumu somutlamak i¢in”
ornek verilmesi, zamana dayandiginin igaretidir. Kentsel dokumuz, mimarlik ortamimiz tartisma konusu oldugunda, kalic1
degerler arandiginda, Mimar Sinan’in éncelikle aklimiza gelmesi, bunun bir sonucudur.

Ozellikle son yillarda kentlerin kimliklerini hizla yitirmeye baslamasi, dogal-tarihsel-kiiltiirel varliklarin bilingsizce gézden
¢ikariimasi, Mimar Sinan’in giiniimiize ulasabilmis yapitlarinin da zedelenmesini birlikte getirmistir. Bu nedenle, CEKUL Vakfi'nin
bagslattigl “Sinan’a Sayg1” kampanyasl, salt ¢aglari asan bir mimarin tirettiklerinin korunmasini saglama anlamina gelmemektedir.
Onun varligindan, simge degerinden, “kalicilig1 zorlayan yaratici giiciinden” yararlanarak, gliniimiizdeki ¢arpik gidisi
somutlamak i¢indir. Toplumumuz, Mimar Sinan gibi “caglar1 asan bir yaratici giiciin yapitlarin gelecege kimligini koruyarak

” W

aktaramiyorsa”, “0z1ii-0zgiin degerlerinden yoksun yasamay1 goze alabiliyorsa”, varlik nedenini yeniden tartigmak zorundadir.

Stiirekli yanlighiklar, bir yerde dogrulart bulmanin yolunu agabilir. Burada 6nemli olan, “yanlislarin dogrular tiiketecek sinira”
ulagmamasidir. Bir noktada “dur” diyecek giiclin bulunmasidir. Daginikligin, érgiitlii bir davranigla 6nlenmesidir. Glink{ dogal-
tarihsel-kiiltlirel varliklar “dontiisii olmayan” yasam kaynaklarimizdir. Bu degerlerin Mimar Sinan gibi “yaratic1 ellerde
boyutlanmis sonug¢larini1” yok etme, “yanlisi icinden ¢ikilmaz” kilmakta, toplumun kokli birikimini gozden ¢ikardiginin
kaniti olmaktadir. “Sinan’a Sayg1” kampanyasl, bir bakima herkese hesap sorma anlamina gelmektedir. Mimar Sinan’in
yapitlarini, teker teker bulunduklari kosullar iginde toplumun 6ntine, “kimsenin kacamayacagi bir noktaya” getirmek, kurum-
kurulus-kisilerin “duyarhiliginin ve sorumlulugunun simirlarmi” lgmektir.

Bu konuda ilgiyi artirmak i¢in, Sinan’in ¢evresinde yeni bir glindem olusturmay1 diisiinsek, acaba hangi noktadan baslamamiz
dogru olur? Son gelismeler dikkate alindiginda, dogdugu yer olan Agirnas’tan yola ¢ikmak simdilik dogru géziikmektedir. Ayrica
bu ilging yerlesme, “Sinan’a Sayg1” kampanyasini destekleyecek nitelikler igermektedir.

O’nun verimli gegen uzun {iretim siirecinin her evresini degisik bakis agilariyla irdeleyen Kubbelerin Mimari, Korunamayan
Sinan, Sinan ve Yasam baglikli Fotograf Yarigmalari ve sonuglarinin kataloga doniismesi, ulusal-uluslararasi diizeyde ortak
biling yaratmakta 6nemli bir adim olmaktadir. Bu yolda, Multi Turkmall’'un katkilari, ortak ¢abalarimizi boyutlandirmakta 6nemli
bir ivme ve yayginlik kazandirtyor. Boyle bir ortam, belki onun basarilarinin her asamasini toplumumuzun varliginda tekrar
yer etmesini saglayabilir, sorumluluklarimizi animsatabilir, bazi kesimleri somut sonuglara yéneltebilir...

Prof. Dr. Metin Sozen
CEKUL Vakfi Bagkan1
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Remembering Our Responsibilities

Some people leave lasting impressions on this earth, and some can be said to foster an immortal memory of their presence. Their
impact usually evolves through time. Right after an important figure’s death, evaluations of their importance are immediately made,
but it is sometimes difficult to maintain this level of appreciation.

Changes in society and the mundane business of everyday life can mean that the limits of our remembrance may narrow in time.
Having said this, it does not follow that all creative people who have made their marks on our world will eventually be forgotten. Some
people have produced works that truly stand the test of time, forming a longstanding part of peoples’ lives, and indeed function as
the rocks on which a society is built. One unique person who since the 16" century has created such a continuous line in social
memory, in spite of some undulations, is the Architect Sinan. The fact that Sinan has been remembered by all during both moments
of favour and discontent, success and failure, shows how he and his life’s work are considered as proofs of his immortality. As a
result, when we think of our urban fabric and the wider architectural environment, and when we search for our eternal values, the
Architect Sinan springs to mind.

Especially during recent years, the speedy loss of identity in our towns and cities, and the insensible sacrifice of our natural, historic,
and cultural heritage, has caused damage to Sinan’s works. However, the extensive Respect to Sinan drive, started by the CEKUL
Foundation, is not only limited to protection and respect of the works of Sinan himself. This drive also seeks to highlight current
undesirable developments, using hints and lessons from Sinan’s continuing presence, his symbols, and his creative force that
has forged perpetuity in our lives and our physical environment.

If we cannot project our identity towards the future while protecting these centuries-old masterpieces, then our society must surely
take a good look at itself. The risk of abandoning our authentic values must be challenged. Our natural, historic and cultural assets
are resources that cannot be renewed once we pass a point of no return. The destruction of these assets, like those bequeathed to
us by the Architect Sinan, is impossible to undo, and shows society’s rejection of its own cultural heritage.

In this way, Respect to Sinan is a drive to challenge the way we view our own cultural heritage. We aim to highlight the value of
all of Sinan’s works and to encourage organisations, institutions and individuals to take shared responsibility and acknowledge and
promote their worth.

In order to maximize interest in this process and to forge a new agenda around Sinan, what could be the correct starting point? Within
the boundaries of recent developments, Agirnas, the place where he was born, seems to be the right starting point. In addition, this
interesting settlement has the qualities and potentials for supporting the Respect to Sinan campaign fully and successfully. Various
categories of the photo competition, titled The Architect of Domes, Sinan: at Risk, and Sinan and Life, have analyzed every phase
of his building and production process during his long career. To compile the results of these competitions within a catalogue will
become an important and decisive step towards helping to create a common awareness at the national and international level. In
this context, invaluable contributions of Multi Turkmall prompts and widens the perspective of our common efforts. The hope is that
Sinan’s successes will leave their mark within the social presence of our society once again, reminding us of our responsibilities, and
guiding decision makers towards more tangible results.

Prof. Dr. Metin Sizen
Head of CEKUL Foundation
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Oliimsiizliigiin Mimar1 Sinan

16. ylizyilda restorasyonunu yapip ¢okmesin diye payanda duvarini érdiigii yapida, 500 yil sonra yapitlariyla yer almak igin
herhalde liimsiiz bir usta olmak gerekiyordu. Yapi, Ayasofya’ydi. “Oliimsiiz usta” da Mimar Sinan...

Ayasofya biitlin gorkemiyle karsimizda duruyordu. Siiren yenileme galigmalari, insanin gézlinii alamadigl bu egsiz yapinin
gercek rengini, dokusunu ortaya ¢ikartmisti yer yer. Iste buradaki sergi salonunda agilacaktr; CEKUL Vakfi'nin Sinan’in
eserlerindeki sayisiz yorumu bir araya getirmek, Sinan’in mimarlik mirasina farklh bakis agilarini yansitabilmek amaciyla Multi
Turkmall’in destegiyle diizenledigi Sinan’a Saygi Fotograf Yarismasi'nin sergisi.

Sinan’in bugilin de ayakta duran yapitlarinin ti¢ ayri ylizii yer aliyordu sergide. Birincisi; Sinan’in eserleri hala kent yasaminin
canl bir pargasiydi ve renkli bir yansima olarak durabiliyordu. Bu nedenle Sinan ve Yasam’d: bir yiizii. Ikincisi; Tiirkiye ile
Sinan eserlerinin bulundugu Balkanlar ve Ortadogu bélgelerinde sik¢a goriilen koruma sorunlarinin toplum belleginde daha
fazla yer etmesi amaglanmisti. Bu da karsimiza Korunamayan Sinan’1 ¢ikard. Ugiinciisii de; Sinan’in mimarhginin her dlgekte
kendini gosteren degerlerini yansitan fotograflari bir araya getirmek hedeflenmisti. Bu amag da bizi Kubbelerin Mimar1 Sinan’a
gotirmusta.

Sinan’in yapitlari istanbul’dan Kayseri’ye, Edirne’den Van’a, Sofya’dan Sam’a kadar genis bir cografyaya yayilmisti. Biz de
Multi Turkmall olarak “Forum” Ahsveris ve Yasam merkezlerimizi Denizli’den Trabzon’a, izmir’den Diyarbakir’a, Kayseri’den
[stanbul’a kadar 18 farkli sehire gétiiriiyoruz. Agilmis olanlarla beraber, insa ve gelistirme asamasinda olan toplam 22 projemiz
bulunuyor. Bulgaristan, Romanya ve Yunanistan’daki faaliyetlerimizi de Istanbul merkez ofisimizden yiiriitiiyoruz. Tiim bunlari
yaparken bir amacimiz da yatirimlarimizin oldugu yerlere kiiltiir ve sanati gotlirmek, o bolgedeki kiiltiir varliklarina destek
olmak; dogaya, cevreye ve tarihe saygili davranmaktir. iste Sinan’a Saygi Fotograf Yarismasr’nda GEKUL Vakfi ile bulustugumuz
nokta tam da burasiydi.

Ayasofya Miizesi’'ndeki Sinan’a Saygi Fotograf Yarismasi'nin sergisi acilirken de misyonumuzla sosyal sorumlulugumuzun
ortlistiglinii gormek ayr1 bir heyecan ve gurur kaynagiydi bizim igin.

Kent insanlarina yeni yagsam alanlar1 sunmak, giindelik siradanlklarin sanatla, kiiltlrle bezendigi caddeler, sokaklar, meydanlar
ve yapilar olusturmak bizim i¢in ne kadar énemliyse; gittigimiz her yerdeki kiiltiir varliklarini bugiin islevlerini koruyarak ya
da yeni iglevler kazandirarak yasatmak; doganin, ¢evrenin ve tarihin insani var eden unsurlar oldugunu unutmamak da o kadar
gereklidir. Bizim bu alandaki katkimiz da “6liimsiizliigiin mimar1 bir usta”nin 6niinde yaptigimiz saygi durusudur ancak.

Levent Eyiiboglu
Multi Turkmall CEO
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The Architect of Immortality

The mighty building that was restored in the 16 century by strengthening its buttress walls is now, 500 years later, hosting the works
of the man who accomplished this feat. It takes an immortal master to achieve this. The building is Istanbul’s Hagia Sophia... The
immortal master, the great Ottoman architect Sinan...

Hagia Sophia is still standing in all her splendour. Recent renovations have also revealed in patches, the genuine colour and texture
of this unique monument. The exhibition hall of this building hosted a selection of the works submitted in the Respect to Sinan Photo
Competition, which collected hundreds of images of Sinan’s masterpieces.

The competition, and exhibition itself, focused on three distinct aspects of Sinan’s works and legacy. The first theme, Sinan and Life,
showed how Sinan’s creations are still a lively, vibrant part of city life, while the second, Sinan: at Risk, drew attention to current
conservation problems facing his works. A final category, The Architect of Domes, gathered photographs reflecting the values and
details of Sinan’s architecture.

Sinan’s works are spread across the far reaches of the Ottoman Empire, from Istanbul to Kayseri, Edirne to Van and Sofia to Damascus.
At Multi Turkmall we are also developing projects across the country and further afield. We are currently building 22 Forum Shopping
and Living Centres in 18 cities of Turkey, from Denizli to Trabzon, Izmir to Diyarbakir and Kayseri to Istanbul. We are also managing
overseas activities in Bulgaria, Romania, and Greece from our headquarters in Istanbul.

While realizing these projects, we also aim to take culture and arts wherever we go, to support the survival of the cultural assets of
these regions and to respect local nature, environment and history. This commitment led to our involvement with CEKUL’s Respect
to Sinan Photo Competition and when the exhibition opened at the Hagia Sophia we were filled with enthusiasm and pride as we
saw that our mission and social responsibilities were overlapping.

It is fundamental for daily life to include art and culture, and for us to help provide cities and their new living spaces, streets, avenues,
squares and buildings with this. It is equivalently important for us to protect and to support the survival of our cultural assets and
to never forget that nature, environment and history are essential components of mankind’s existence.

Our contribution may only be considered as paying homage to “the immortal master of architecture”, the architect Sinan.

Levent Eyiiboglu
CEO Multi Turkmall
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UYGAR KORGA

Selimiye Camisi

Edirne / 2002

‘Sinan ve Yasam’ Odlil(i / ‘Sinan and Life’ Award

13



14

SINAN'IN ARDINDAN BAKMAK

MUHSIN DIVAN
Suleymaniye Camisi
istanbul / 2007

‘Kubbelerin Mimar’ Odlilii
‘The Architect of Domes’ Award




SINAN'IN ARDINDAN BAKMAK

AYDIN MIZRAK

Hisrev Pasa Camisi

Van / 2004

‘Korunamayan Sinan’ Odlilii
‘Sinan: at Risk’ Award
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SERKAN YETGIN
Suleymaniye Camisi
Istanbul / 2006

SALIH YILMAZ
Suleymaniye Camisi
Istanbul / 2005
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ADEM DOGRUTEKIN

. Selimiye Camisi

Edirne / 2006




BENGISU GURSOY
Sehzade Camisi
Istanbul / 2008

SENAY HASIRCI
Selimiye Camisi
Edirne / 2007




20

SINAN'IN ARDINDAN BAKMAK

LUCA ORLANDI
Sokollu Mehmet Pasa Koprusi

Kirklareli / 2007

LUCA ORLANDI
Rustem Paga Camisi
Istanbul / 2004




ANNIE LAMBLA
Rustem Pasa Camisi
Istanbul / 2008
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NAIL MAHIR KORKMAZ
Suleymaniye Camisi
Istanbul / 2007

EMIN OZMEN
Suleymaniye Camisi
istanbul / 2007
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SERKAN TURAC
Rustem Pasa Camisi

Tekirdag / 2007
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CIHAN ALDIK
Kapiagasi Képrusu
Istanbul / 2007




GOKMEN KANBEROGLU
Suleymaniye Camisi
Istanbul / 2005

HAKAN GEVREK
Kilig Ali Paga Camisi
Istanbul / 2008
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HAKAN SAHIN
Selimiye Camisi
Edirne / 2007

BAHAR KALELI
Suleymaniye Camisi
Istanbul / 2007




OKAN YILMAZ
Selimiye Camisi
Edirne / 2007
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BERKCAN OKAR
Mihrimah Sultan Camisi
Uskiidar, Istanbul / 2008

HATICE BARBAROS
Suleymaniye Camisi
Istanbul / 2007

ERKUT ERKEK
Suleymaniye Camisi
Istanbul / 2008

MUSTAFA OZDEN
Suleymaniye Camisi
Istanbul / 2002




KEMAL AYGUN
Suleymaniye Camisi
Istanbul / 2006

BERNA AKGUN
Selimiye Camisi
Edirne / 2005
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SENA OZFiLiz
Mihrimah Sultan Camisi
Uskiidar, Istanbul / 2007

MEHMET KARABULUT
Maglova Kemeri S
Istanbul / 2006




BERRAK CELIK
Kilig Ali Paga Camisi
Istanbul / 2008

31



32

SINAN'IN ARDINDAN BAKMAK

BAHAR KALELI
Sileymaniye Rabi Medresesi

istanbul / 2007

ISMAIL TUTUN
Suleymaniye Evvel Medresesi
Istanbul / 2006




BAHAR KALELI
Sultan Stleyman (Blytikgekmece) Képrisu
Istanbul / 2007

EMRE TUNGU
Mihrimah Sultan Camisi
Uskiidar, Istanbul / 2008
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ERCUMENT AKAT
Sultan Suleyman (Blylkgekmece) Koprist

istanbul / 2006

i. GULTEKIN ALKURT
Sultan Stleyman (BUlyUkgekmece) Koprisi
Istanbul / 2007




ERKAN YURT
Sultan Siileyman (Buylikgekmece) Képrusi
istanbul / 2007

DERYA SENGULEN
Sultan Suleyman (Blylkgekmece) Koprist
Istanbul / 2008
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CEM RESAT DOGANCA
Suleymaniye Camisi - Istanbul / 2008

HAKAN GEVREK

Nisanci Mehmet Paga Camisi - istanbul / 2008 o
MAHIR GUNDAY

Siileymaniye Camisi - istanbul / 2007

EMEL SALEM
Hisrev Paga Camisi - Halep / 2008




CETIN YURTSEVER
Topkapi Sarayr Mutfaklar
istanbul / 2007

AYHAN ALTUN
Maglova Kemeri
Istanbul / 2007
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SEHRI KARTAL
Ristem Pasa Kervansaray!
Istanbul / 2008

MUZAFFER OZGULES
Sehzade Camisi
Istanbul / 2007

T
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TUGBA SIVACI
Atik Valide Medresesi
Istanbul / 2008

MESUT KAPLAN
Husrev Pasa Camisi
Van /2008
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Fotograf Karelerindeki Kubbeler: Sinan’in Mimarlik Mirasinin Fotograflanmasi

Sinan’in eserleri 16. ylizyilda inga edilmeye baslandiklart dénemden itibaren, seyahatnamelerde, graviirlerde ve resimlerde sik¢a
yer buldu. 19. yiizyilda fotograf tekniginin gelismesiyle birlikte, Sinan’in kubbeleri fotograf karelerine yansidi. Sinan’in eserlerinin
fotograflanmasi, hem mimarlik tarihi hem de fotografgilik alaninda gok yonlii 6neme sahip. Bugiin yarisindan ¢ogu yokolmus,
kalanlarinin da 6nemli bir kismi degisikliklere ugramis eserlerin pek ¢ogunun 6zgiin hallerini sadece fotograflarda bulabiliyoruz.
Onarimlar da dahil olmak tizere, Sinan’in eserlerinin maruz kaldig1 degisikliklerin biiylik ¢ogunlugu yillarca hig bir kayit olmadan
gerceklesti. Sinan eserlerinin gliniimiizdeki goriiniimlerinde, Sinan’in tasarimlari ile sonradan miidahelelerin arasindaki sinirlari
belirlemekte zorlaniyoruz. Fotograflar, bu durumdaki sayisiz yapinin tarihsel dykiilerini yazabilmek igin belge degeri tasiyorlar
ve kimi zaman restorasyonlarda bile kaynak olarak kullanthyorlar. Ornegin, Kilig Ali Pasa Camisi'nin 1990’li yillardaki restorasyonu
sirasinda, son cemaat yerinin revaginda yapilan degisiklikler, gecen ylzyilda ¢ekilmis bir fotografa dayanilarak gerceklesmistir.
Restorasyona kaynaklik eden egzotik fotograf karesinde, caminin avlusunda tezgah kurmus arzuhalcileri goriiriiz. Ya da, sanat
tarihi kitaplarinda, arastirmacilarin Osmanli mimarhigini incelerken siyah beyaz bir fotografa bakarak Kilig Ali Pasa Camisi'nin
barok tarzdaki kalem iglerini nasil tespit ettiklerini ve yorumladiklarini okuruz.

Fotograflar, yapilarin ¢esitli donemlerdeki durumlarini belgelemenin 6tesinde, ister profesyonel amagla ister amatérce gekilmis
olsunlar, sanat¢ilarinin Kisisel deneyimlerini yansitan yapitlar olarak da dnem kazanir. Sinan’in eserlerinin boyutlarinin,
konumlarinin ya da tiirlerinin etkileyici gesitliligi, fotografcilarin kisisel yorumlarini yansitabilmeleri i¢in sonu gelmez bir
kaynaktir. Sehrin ¢okiintl bolgelerinde kalmig eserleri yasamla igice yansitan sosyal gergekg¢i karelerden, ayni eserleri evrensel
sanat yapitlari olarak degerlendiren drneklere kadar uzanan sonsuz bir gesitlilik sozkonusu. Mimari eserler, fotografgilarin kendi
yorumlarini yansitan fotograf karelerinde gii¢lii sembollere doniisiiyor ve toplumun hafizasina yerlesiyorlar. Mimarlari ve
eserlerini, gogunlukla popiiler ya da mimarlik tarihi yayinlarinda metinlere eslik eden bu fotograflar araciligiyla taniyoruz.
Sinan’in bagyapitlari da toplumla, &ncelikle ikonik fotograf karelerinde bulusuyor. Siileymaniye’nin bir tepenin iistiinden, Hali¢’in
sisi ve Bogaz vapurlarinin dumanlarinin arasindan yiikselisi, ya da Kadirga’daki Sokollu Camisi’nin merdivenlerinin etkileyici
perspektifi, sayisiz fotografta bizim i¢in bu yapilar: tanimliyor.

Sinan’in eserlerinin fotograf karelerinde yorumlanmasini, Osmanli imparatorlugu sinirlarinda ilk fotograflarm cekildigi 1850’lere
kadar gotiirmek miimkiin. 19. ylizyilda Osmanli topraklarinda gezinen bat1 kokenli ilk fotograf¢ilar, egzotik manzaralari,
Istanbul’un bati sehirlerine hig benzemeyen mahallelerini, Galata Kopriisii'nii, Hali¢'in yelkenlilerle dolu gériintiilerini gekiyorlardi.
Sinan’in eserleri, fotograflarda dncelikle bu panoramik sehir manzaralari iginde goriilmeye baslandi. Istanbul ve Edirne gibi
biiylik ve tarihi sehirlerin fotograflar1 albimlerde de toplandi. 1890 yilinda basilan, ¢ogunlugu Kargapoulos tarafindan ¢ekilmis
fotograflardan olusan Souvenir D’Adrinople [Edirne Albiimii] ve ayn1 y1l Abdullah Biraderler’in bastig1 Istanbul, Bursa ve Edirne
fotograflarini igeren albiim ilk drneklerdendir. Selimiye Camisi, Edirne’nin tartismasiz simgesi olarak belirirken, ayni dénemin
[stanbul albiimlerinde Siileymaniye, Ayasofya ve Sultanahmet Camisi’'nin gblgesinde kalmis gibidir. Albiimde Ayasofya ve
Sultanahmet i¢ ve dig gorlntiileri ile one ¢ikarken, Silleymaniye Camisi sadece panoramada gorkemli bir figlir olarak belirir.

Fotograflar mimari eserleri albiimler gibi kartpostallara da tasidi. Tlirkiye'yi konu alan kartpostallarin en eskileri 1890°li yillara
kadar gidebiliyor. ‘Biiyiik Tur’ olarak adlandirilan, Tiirkiye'yi de kismen i¢ine alan gezilerinden hatira olarak alinan ve gonderilen
kartpostallar biiylik kolaylikti. Resimli bir kartpostal ile gezileri yollanan mektuplarda anlatmanin zorlugu da ortadan kalkiyordu.
Kartpostallar biiyiik 6l¢tide bu amaca hizmet ettiklerinden olsa gerek, ¢ok poptler olduklari 1890’ ve 1920’li yillar arasinda,
¢ogunlukla manzaralari ve mimari anitlari resmediyorlardi. Istanbul’da kartpostal basimi ile ugrasan gok sayida isim iginde,
Max Fruchterman 30 yila yaklasan meslek yasami ve bastig1 yiizlerce farkl kartpostal ile 6ne ¢ikar. Fruchtermann’in ilk
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kartpostallarinda, mimari konularda Sinan’in eserlerinden daha ¢ok, Bizans yapilarini ve Bogaz kiyisindaki anitsal Osmanl
camilerini gortriiz. Sileymaniye bile 19. ylizyilin sonlarina kadar ¢ikan kartpostal serilerinde sadece Galata Kulesi ve Beyazit
Yangin Kulesi gibi yliksek noktalardan gekilen panoramik fotograflarda belirir. Kartpostallar hem {ireticilerin hem de alip
kullananlarin milliyetlerinden dogan ilgilerini yansitryordu. Avrupal konuklariin goziinde Istanbul, hep yok olan Bizans
Imparatorlugu’nun baskenti olarak kalmis, ancak {izerine Osmanl egzotizmi eklenmisti. Diger pek ok Osmanli yapisi gibi,
Sinan’in Stileymaniye ve Kilig Ali Pasa camileri gibi tinll ve gorkemli yapilari da daha ¢ok abdest alan musliimanlar ya da tezgah
kurmus arzuhalciler gibi egzotik figiirlerin arkasinda goriiliir. Ancak ilerleyen yillarda, Stileymaniye’nin Ayasofya ve Sultanahmet
gibi Istanbul’un simge yapilarindan biri haline geldigini gériiriiz. Bu dénemde, Sinan’in eserleri igin gittikge yerlesik hale gelecek
fotograf kareleri de ortaya ¢ikar. Hali¢’in sisi ve vapurlarin bacalarinin dumanlari arkasinda, Riistem Pasa ve Siileymaniye
camilerinin birbiri ardinda ve ahenkli goriintiisii, Stileymaniye'nin Hali¢’in pitoresk manzarasinin iistiinde anitsal bir dag gibi
ylkselisi ya da Beyazit Yangin Kulesi’'nden Siileymaniye Camisi’nin goriinimi, o glinlerden bu yana stirekli popilerdir.
Stileymaniye’nin i¢ mekan fotograflar1 da kartpostal serilerinde bu simge yapinin goriintiilerini tamamlar. Ancak Sinan’in
mimarligina kars1 6zel bir ilginin oldugu sdylenemez, yapilarin altinda Sinan’in eseri olduklari bile dile getirilmiyordu. 1900’1
yillarda Istanbul’u ziyaret eden mimariyle ilgilenen gezginler sadece kartpostal almiyorlar kendi fotograflarini da gekiyorlardi.
Bu tiir fotograf koleksiyonlarinin igeriklerine ulagsmak zor olsa da {inl{i sanatg1 ve mimarlarin basilmis eserlerinden sinirli bir
izlenim edinebiliniyor. Le Corbusier’in Istanbul’u da icine alan yolculugundan fotograflar, istanbul’a gelen ziyaretcilerin gorkemli
mimari eserler i¢inde Sinan’in yapilarina olan 6zel ilgisini de gosterir. Daha sonra ¢ok Unlii bir mimar olacak Le Corbusier,
fotograf ve eskizlerinde Sinan’in eserlerindeki plastik kaliteyi duyarhlikla gozlemler.

Cumhuriyet’in kurulmast ile birlikte, Sinan’in eserleri daha farkli bakis agilariyla da fotograflara yansir. Geng cumhuriyetin ve
onun gelecek ideallerinin diinyaya tanitilmasi, 1930 ve 1940’larda dncelikli hedefler arasindadir. Ulkenin sahip oldugu dogal
ve arkeolojik zenginlikler, yeni kurulan fabrikalar, agilan demiryollari ve kopriiler, tanitim amagli yayinlarda fotograflarin konusu
olurlar. Bu tiir yayinlar arasinda en énemlisi olan La Turquie Kemaliste [Kemalist Tiirkiye] dergisi igindeki fotograflarin 6nemli
bir kismi Othmar Pferschy’e (1898-1984) aittir. Pferschy Avusturya’da dogmus, 1926 yilinda Tiirkiye’ye geldikten sonra devlet
i¢in iilkeyi dolasarak binlerce kare fotograf gekmistir. Sinan’in eserlerinin fotograflari, La Turquie Kemaliste iginde, Tlrkiye'nin
dogal ve tarihi giizelliklerine ayrilmis boltimde siklikla yer alir. Bu bélimde, Ayasofya’nin fotograflar: pek goriilmezken Selimiye
ve Sultanahmet simge yapilar olarak one ¢ikar. Pferschy, siirekli tekrarlanan ikoniklesmis karelere ek olarak, Sinan’in eserlerini
donemin modern mimarlik anlayisiyla paralellikler kuracak bigimde de fotograflar. Fotograflari, ¢izgilerin ve hacimlerin
durulugunun hakim oldugu mimari kompozisyonlara odaklanir. Ernst Egli'nin 1954 yilinda basilan, Sinan hakkinda yazilmis
ilk monografi sayabilecek Sinan Der Baumeister Osmanische Zeit [Sinan Osmanli Déneminin Ustasi| adl kitabinin fotograflarini
da Pferschy ¢eker. Sinan’in eserlerinin fotograflari, 6zenle se¢ilmis ve basilmig 120 adet siyah beyaz fotograf ile, ilk kez bu kitap
icinde kapsamli bigimde yayinlanmigtir. Egli’nin Sinan’in mirasini yap1 tiplerine gore siniflayan ve degerlendiren yaklagimi
fotograflara da yansir. Yapilar ve mimar elemanlar, kendi biitiinltigti icinde tekil yapitlar olarak mimarlik fotografciligi
perspektifinden verilir.

1960l yillardan itibaren Tiirkiye’yi tanitim amach yayinlarin, bu kez popiiler tanitima ve turizme yonelik olarak yogunlasmas,
Sinan’in mimarlik mirasini da kapsadi. Bu anlamda Ara Gtiler (d. 1928), Pferschy’in ardindan akademisyenlerle siirekli ¢alisarak
Sinan’in mirasini fotograflayacak ilk isimlerdendir. Giiler 1960’ yillarda diinya basininda 6nemli bir yer edinerek, Afrodisyas’tan
Nemrut Dagi’'na kadar uzanan, Sinan’in da i¢inde oldugu kiiltirel miras araciligiyla Tiirkiye’'nin tanitilmasinda rol oynadi. Bu
fotograflarin toplumla paylasiimasinda, Sinan’in Tiirkiye'nin ulusal gururu ve evrensel kiiltlire bir katkisi olarak goriilmesi
belirleyici oldu. Sinan’in mimarlik mirasini konu alan ilk fotograf sergileri, 1972 yilinda Disisleri Bakanhgi tarafindan Giiler’in
fotograflariyla, uluslararasi platformlarda ve Avrupa ile Arap iilkelerinde Tiirkiye'yi prestijli bigimde tanitmak amaciyla diizenlenmigti.
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Ayni yillarda Sinan’t kapsaml bigimde fotograflayan diger bir 6nemli isim Sami Giiner’dir (1915-1991). Giiner fotograf¢i olarak
caligtig1 yillar boyunca, Sinan’in eserlerinden yelken yarislarina, 19 Mayis torenlerinden kéyde ¢gamasir yikayan kadinlara kadar
fotograf karesine girebilecek herseyi konu olarak isledi. Giiner’in Sinan eserleri fotograflari, ¢esitli tiirde yayinlar i¢inde daginik
olarak kullanildiktan sonra ilk once sergilerde bir araya geldi. Istanbul’da Yap: Kredi Galatasaray Sanat Galerisi'nin ardindan,
sergiler 1975 ile 1977 yillar arasinda {zmir, Adana ve Ankara’y1 dolast.

1970’lerin ardindan, 1988 yilindaki Mimar Sinan Uluslararast Anma Y1li, Sinan’in eserlerini konu alan arastirmalar ve fotograflar
icin bir doniim noktasidir. Anma Yili kapsaminda, Sinan ve eserleri izerine ¢ok sayida ve gesitlilikte yayin ger¢eklestirildi.
Ozellikle Sinan’in mimarisinin toplu degerlendirmelerini yapan, degisik basliklar altinda sunulan kitaplar i¢in, kapsaml bicimde
eserlerin fotograflari ¢ekildi.

Sinan’in mimarisi konusunda onde gelen akademisyenlerden Aptullah Kuran’in Mimar Sinan adli monografisi, Anma Yili'nin
hemen 6ncesinde 1986 yilinda basildi. Yayimlanmasindan beri bu kitap ilgili hemen her kiitiiphanede bulunan temel bir bagvuru
kaynagi. Ara Gliler ve Mustafa Niksarli tarafindan ¢ekilmis 250’den fazla siyah beyaz fotograf, sayisiz okuyucunun belleginde
ilk Sinan imgesini yaratiyor. Kuran’in monografisinin agirligini olusturan mekan ve yapi tarihi tasvirleri gibi, fotograflar da sade
ve tanimlayicidir. Ote yandan, Giiler bu kitapta da yer alan fotograflariyla sergiler agmaya devam etti. Tiirkiye'nin kiiresel
diinyaya ekonomik ve sosyal alanlarda hizla agildigi 1980’1i yillarda, Osmanli mirasi hem ulusal gurur kaynagi hem de tanitim
alaniydi. Dénemin hiikiimetinin énemli bir kiltiirel ve politik adim olarak gordigi ‘Muhtesem Siileyman Sergisi’ 1987 ile 1988
yillari arasinda, ABD‘nin Washington, Chicago ve New York kentlerinde diizenlendi. Giiler'in “Osmanli Mimarligi'nin Altin Gagi:
Sinan” adli fotograf sergileri de bu etkinlik ile eszamanli olarak ayni kentlerde gerceklestirildi.

Tirk Mimarisinin Gelisimi ve Mimar Sinan adli monografinin ardindan, Metin Sézen’in, Sinan’in mimarlik mirasi tizerine ikinci
kapsamli ¢alismast olan Sinan Architect of Ages [Gaglarin Mimar1 Sinan] ve Arts in the Age of Sinan [Sinan’in Caginda Sanat]
adli kitaplar: da 1988’de Sinan’t Anma Yili kapsaminda basildi. S6zen, yaptig1
caligmalarin 6ziint aktaran metinin ardindan, fotograflarla Sinan’in mirasina
kapsamli bir bakis agisi sunar. Sozen’in birikimi ile Gliner’in fotograf¢ilik deneyimine
dayanan ve hava ¢ekimlerinden, mimari detaylarin yakin ¢ekimlerine kadar genis
bir perspektifteki bu fotograflar, bilinen kompozisyonlarin digina ¢ikarak S6zen’in
Sinan’a bakisini da yansitir. Sinan’in kubbelerinin birbirleri ve sehir ile olan iligkileri
panoromalarla da saptanir.

Sinan’t Anma Y11, yeni birikimlerin ortaya ¢ikmasini da sagladi. Ulya Vogt-Goknil'in
1987 yilinda yayimladig1 Mimar Sinan adli kitabinda, Eduard Widmer’in ¢ogunlukla
[stanbul’da ¢ektigi siyah beyaz cami fotograflari, Sinan’in eserlerindeki striiktiirel
mantig1 her dlgekte anitsallagtirdi. Mimarlik tarihgisi ve fotografgist Aras Neftci
(d.1962) de, Istanbul’daki Sinan eserleri fotograflariyla 1989 yilinda ‘Yasayan Sinan’
adl sergisini agt1. Vakiflar Genel Miidirligi’'ntin yayimladig1 Mimarbagst Koca Sinan
adli kitabin fotograf albiimii ise, Sadi Bayram tarafindan Istanbul ve Anadolu’da
birbuguk aylik kisa bir siire i¢inde ¢ekildi. Sanatsal kaygilari ve baski kalitesi yliksek
olmasa da Sinan’in Tiirkiye’deki mimarlik mirasinin 1988 yilindaki fotografik
haritasini ¢ikarmasi ile belge degerindir. Bu fotograflar sergiler ile de 1988 yili
sonundan itibaren Tlrkiye’yi dolasti.
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fotograflariyla bir Sinan sergisi ve kitabi hazirladi. Glinay, sergileri, kitaplari ve akademisyen
kimligi ile Tiirkiye’de mimarlik fotografciligi ve 6gretimi alanlarinda dnde gelen isimler
arasinda yer alir. Giinay’in kisisel fotograf arsivine ve anma yil i¢in ¢ektigi fotograflara
dayanan ‘Sinan’in Istanbul’u’ adl fotograf sergisi 1987 ile 1993 yillari arasinda Kyoto,
Paris ve Uskiip’de sergilendi. Bu fotograflar, 1988 yilinda, Giinay’in kisa metinleriyle
ayn1 isimli bir kitapta toplandi. Ingilizce ve tiirkge olarak pek gok defa yeni baskisi
yapildiktan ve genisletildikten sonra, 2006 yilinda cep kitabt boyutunda Sinan’in
[stanbul’daki eserleri i¢in ilk gezi rehberi olarak da yayimlandi. Giinay, renkli fotograflariyla
Sinan’in eserlerini genellikle cephelere odaklanarak, yorumsuz saptamaya galisir. Ister
kent ister mimari detay 6lgeginde olsun, Glinay’'in tiim fotograflarinda mimari eserler,
herhangi bir gorsel bozulma ve dontistirme olmadan, tim detaylari ile algilanir.

I Istanbul Biiyiiksehir Belediyesi de Anma Yil kapsaminda Reha Giinay’in (d.1937)
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1990 ve 1992 yillar1 arasinda Ankara ve Istanbul’da diizenledigi kisisel sergilerinin
ardindan, Ara Giiler’in fotograflari da bir prestij kitabinin gorsel icerigini olusturdu.
Metinleri John Freely ve Stephanos Yerasimos tarafindan yazilan Sinan, Architect of Soliman
the Magnificent [Sinan, Muhtesem Stleyman’in Mimari], 1992 yilinda dnce Fransizca
ardindan Ingilizce basildi. Kimi zaman 60x40cm boyutlarindaki fotograflar, Sinan’in
eserlerinde 151810 yarattig1 anlik degerleri ile sanat¢1 Gililer'in géziinden Sinan’1 anlatir.
Tirkiye’nin Osmanl ve otesindeki ge¢misine duyulan ilgi, ilerleyen yillarda Sinan
konusundaki prestij kitaplarinin hem sayisini hem de niteligini arttirdi. Sinan hakkinda
basilmis en etkileyici prestij kitabini, Asim Kocabiyik’in duyarh destegi ile kurulmusg
olan Ertug & Kocabiyik Yayinevi, 1999 yilinda Sinan An Architectural Genius [Sinan bir
Mimarlik Dehasi] adiyla yayinlandi. Sinan’in dnemli camilerine odaklanan kitaptaki
metinler 6nde gelen sanat tarihgilerinden Dogan Kuban’a aittir. Ahmet Ertug’un etkileyici ve kimi zaman 70x40cm boyutundaki
yiize yakin fotografi, mimarinin anitsal yoniinii dne gikararak, Sinan’t altin bir ¢ag kabul edilen 16. yiizyilin gérkemi iginde
yansitir. Osmanli’nin gérkemi bu fotograflarin sergileriyle 2005 yilinda Londra ve Paris’e de tasindi. Sinan’in bir basyapitini,
gorsel olarak sunan ilk bilylik prestij yayini ise 2007 yilinda Kiiltiir ve Turizm Bakanhgi tarafindan basildi. Akademik makaleleri
iceren Saheser Siileymaniye Kiilliyesi adl kitap, Siileymaniye Kiilliyesi'ni bilinmeyen koselerine dek Aras Neft¢i'nin ayrintili ve
her agidan ¢ekilmis fotograflariyla da yansitti.

Sinan’in eserlerinin cumhuriyetin kurulmasindan itibaren yogunlasan fotograflanma siireci, onun bir ulusal kahraman olarak
Tiirk sanati igindeki 6zgiin yeri ile dogrudan ilgili. Ozellikle Tiirkiye’'nin kendini tanitma arayist iginde oldugu dénemlerde,
Sinan’in mirasi siirekli olarak bir prestij ve ulusal gurur kaynagi olarak sergilere kaynaklik ediyor. Tiirkiye’de kiiltlir alaninda
ozel ve sivil kesimlerin agirhigl her anlamda arttikga, resmi sergi ve yayinlardan 6zel ve akademik yayinlara bir gegisi izleyebiliyoruz.
Bu siireg i¢inde, Sinan’1 Pferschy’den Ertug’a Tirkiye’nin dnde gelen fotografgilart konu aldilar. Eserlerinin 6zgiinligi, gesitliligi
ve derinligi ile essiz bir mimar olan Sinan, fotograf karelerinde de ayn1 6lgiide zengin bir sanatsal liretimin olusmasina kaynaklik
etti. Son olarak, Sinan’a Sayg1 Fotograf Yarigsmasi, bu zengin mirasin izinde, bu konuda duyarl tim kesimleri biraraya getiriyor.
Fotograf karelerinde ‘Korunamayan Sinan’ da yer alirken, 6ncelikle goriilmesi gereken Sinan’in bugiin de zenginlik ve ¢esitlilik
yaratabilen mirasi ve onun koruma sorunlari.
Ahmet Sezgin
Sinan’a Saygi Projesi - CEKUL Vakfi
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Domes in Frames: Photographing Sinan’s Architectural Heritage

Sinan’s masterpieces have often appeared in travelogues, etchings, and pictures since their construction in the 16™ century. Following
the development of photography in the 19t century, Sinan’s domes were captured within photo frames. Photographing Sinan’s works
has multidimensional importance in the field of architectural history and photography. More than half of Sinan’s works have
disappeared and a significant number of the rest have been considerably transformed. In many cases, the authentic character of the
buildings is only available in photos. Changes imposed upon Sinan’s architecture over the years, including restorations, were mostly
carried on without records. Subsequently, it is difficult to determine the border between Sinan’s original designs and later interventions.
For this reason, photographs have become invaluable visual documents for architectural history. They have been occasionally used
as references during restorations. For example, during the restoration of the Kilig Ali Pasa Mosque in the 1990s, reconstruction of
the portico based on a photograph taken in the previous century. On this exotic photo, we see the petition-writers lining the courtyard
with their stands. Or, art history books record how art historians referred to a black and white photograph of the Kilig Ali Pasa Mosque,
to locate and interpret its baroque style ornaments.

Photographs, professional or amateur, are also considered as works that reflect the artist’s individual experiences in addition to being
historical documents for architectural history. The diversity in dimensions, locations, or typology of Sinan’s works has served as an
endless resource for artistic expression in photography. From socio-realistic picture photos reflecting the buildings intermingled within
daily life in slums, to examples that reinterpret them as universal works of art, there is an endless diversity in these photos. In
photographers’ frames, architectural monuments become powerful symbols that are embedded in public memory. Photographs that
are accompanied with popular or professional texts on architectural history introduce architectural works to us. Sinan’s masterpieces
are mostly introduced to the public by iconic photographs too. View of Siileymaniye rising high on a hill in the mist of the Golden
Horn and beyond the smog from the boats of the Bosphorus, or impressive perspectives from the stairs of the Sokollu Mosque in
Kadirga, became synonymous with these buildings in countless photographs.

The earliest photos of Sinan’s works go back as early as the first photos taken in the Ottoman Empire in 1850s. Early photographers
of Western origin who traveled in Ottoman territories documented the exotic views from Istanbul neighborhoods that differ from western
cities, the Galata Bridge, and views of the Golden Horn with its sailboats. Sinan’s masterpieces began to appear in these panoramic
views early on. Photographs of vistas from large and historic cities such as Istanbul and Edirne were collected and published in photo
albums. The Souvenir D’Adrinople, composed of photographs mostly taken by Kargapoulos and another album by Abdullah Brothers
covering Istanbul, Bursa ve Edirne, both published in 1890, are among the first examples for Ottoman cities. In such photo albums,
as the Selimiye rises as the unchallenged symbol for Edirne, in the Istanbul albums, the Siileymaniye seems to be overshadowed by
the Hagia Sophia and the Sultanahmet. As the interior and exterior views from the Hagia Sophia and the Sultanahmet Mosque were
frequently used, the Siileymaniye remains as only an impressive figure in panorama.

As in albums, photos of architectural monuments appeared on postcards as well. The oldest postcards of Turkey can be dated back
to the 1890s. Postcards, which were souvenirs taken and sent from the journeys called the Grand Tour partially including Turkey,
provided a great facility for travel. A picture postcard eliminated the difficulty of describing travel by long letters. Probably because
of this, postcards mostly included panoramas and architectural monuments between the 1890s and the 1920s, during their most
popular period. Among those who were occupied with postcard printing in Istanbul, Max Fruchterman stands out as an important
figure, with his almost 30-year career and hundreds of postcards of different varieties. In the earlier postcards by Fruchterman,
Byzantine buildings and monumental Ottoman mosques along the Bosphorus were seen more often than Sinan’s masterpieces. In
his late 19t century series, even the Siileymaniye appear only in panoramic views photographed from the higher points in the city,
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such as from the Galata Tower and the Beyazid Fire Tower. Postcards reflected the interests of the producers and customers that were
related to their nationalities. Until then, in view of the European visitors, Istanbul had remained as the capital of the now non-existing
Byzantine Empire, yet with added Ottoman exoticism. As in many other Ottoman buildings, Sinan’s majestic structures, such as the
Stileymaniye and the Kilig Ali Pasa mosques, appear as backdrops for such outlandish figures as Muslim men performing ablutions
or petition-writers by their stands. However, during the later years in this period, the Siileymaniye became a symbol building of Istanbul
as the Sultanahmet and Hagia Sophia. At this time, Sinan’s architecture started to appear more often and became more deep-seated
in postcards. Beyond the foggy Bosphorus and peering behind the smog of the boats, the harmonic succession of the Riistem Pasa
and the Stileymaniye mosques in imagery, the scene of the Stileymaniye rising like a monumental hill above the picturesque view of
the Golden Horn, or its impressive appearance in vistas from the Beyazit Fire Tower have been the most popular views continually
since those early days. In postcard series, the interior photographs from the Siileymaniye completed imagery of this symbol building.
Nevertheless, we cannot conclude that there was a special interest in Sinan’s architecture, since Sinan was not even identified as the
architect in these shots. During 1900s, travelers not only profusely bought such postcards, but they also took photographs themselves.
Even though it is difficult to reach the contents of such personal collections, one can still make limited deductions based on publications
by some well-known artists and architects. The photographs from Le Corbusier’s travels, which also included Istanbul, display the
visitor’s special interest in Sinan’s works, among many other majestic architectural examples in the city. Le Corbusier, who became
a very famous architect later on, revealed the plastic quality of Sinan’s works with sensitivity, in his photographs and sketches.

Following the establishment of the Republic, Sinan’s architecture was reflected from new and different viewpoints. The presentation
of the young republic and its ideals to the world gained precedence in the 1930s and the 1940s. The natural and archaeological
resources and wealth of the country, newly established factories, recently built railroads and bridges constituted the subject matter
for the photographic presentation in various publications. A large section of the photographs in La Turquie Kemaliste [The Kemalist
Turkey], the most prominent publication of the Republic, were by Othmar Pferschy (1898-1984). Born in Austria, Pferschy came to
Turkey in 1926; toured the country for the state and took thousands of photos. In La Turquie Kemaliste, shots from Sinan’s works
often appear within the section reserved for the natural and historic beauties of Turkey. Here, the Selimiye and the Siileymaniye were
prominent as symbolic structures, while views of the Hagia Sophia became rare. In addition to his iconic, recurrent shots, Pferschy
photographed Sinan’s masterpieces in parallel with modern architectural concepts. His photographs focused on architectural compositions
that brought the clarity of lines, forms, and volumes to the foreground. Pfesrchy also took the photos for Ernst Egli’s Sinan Der
Baumeister Osmanische Zeit [Sinan the Master of the Ottoman Period], which can be considered to be the first monogram written
about Sinan, published in 1954. 120 black and white photographs that were carefully chosen and published were the first comprehensive
visual presentation of Sinan’s architectural legacy. As seen here, photographs reveal structures or architectural elements within their
own unity, from the perspective of architectural photography.

Starting with the 1960s, publications that aimed at presenting Turkey concentrated more on popular promotion and tourism, and
also included Sinan’s architectural heritage. Within this context after Pferschy, Ara Giler (b. 1928) was the first photographer who
built a comprehensive Sinan archive. By 1960s, Gliler had achieved a reputable place in world press, and he had acquired a significant
role in representing Turkey by way of its cultural heritage from Aphrodisias to Mount Nemrut, including Sinan as well. Perceving
Sinan as a source of national pride and considering him as a contribution of the nation to the universal human culture prompted
and shaped the presentation of photographs of Sinan’s architectural heritage. The first photography exhibition on Sinan’s architectural
heritage was organized by the Ministry of Foreign Affairs to present Turkey in a prestigious manner with Ara Giiler’s photographs in
European and Arab countries in 1972.

In the same period, another artist who photographed Sinan in a comprehensive way was Sami Giiner (1915-1991). During the years
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he worked as a photographer, Giiner captured numerous subject matters, from Sinan’s structures
to sailing competitions, from May 19t Youth Day celebrations to village women doing laundry.
Following the use of his work on Sinan in publications of various kinds, they were first brought
together in a special exhibition. After the initial display in the Yapt Kredi Galatasaray Art Gallery
in Istanbul, the exhibition was taken to other locations such as Izmir, Adana, and Ankara,
between 1975 and 1977.

After the 1970s, ‘1988 - the Architect Sinan International Commemoration Year’ became a
milestone for research and photography on Sinan’s works. Within the scope of the Commemoration
Year, a large number and variety of publications on Sinan and his works materialized. Sinan’s
arhitecture was photographed comprehensively for these publications, which evaluate him and
his architecture.

T 4 —y A monogram titled Mimar Sinan by Aptullah Kuran, a leading academician on Sinan’s architecture,
was published in 1986, right before the Commemoration Year. Since its publication, this book
has become a fundamental source, to be found in every related library. With over 250 black and white photographs by Ara Giiler and
Mustafa Niksarl, it recreates the first imagery of Sinan for readers. Like the narrative of the history and architecture of the buildings
by Kuran, photographs are also more descriptive. On the other hand, Giiler continued opening exhibitions by further enriching his
archive with the photographs he took for this book. The Ottoman heritage was seen as a national source for pride as well as a publicity
feature for Turkey during the 1980s, at a time when the country was exposed more and more to the global world economically and
socially. During 1987 and 1988, ‘The Age of Sultan Suleyman the Magnificent’ was organized and carried to several cities, such as
Washington D.C., Chicago, and New York, in the USA. Simultaneously, Ara Giiler’s photography exhibition, titled ‘The Golden Age
of Ottoman Architecture: Sinan’ also toured the same cities.

Following Tiirk Mimarisinin Gelisimi ve Mimar Sinan [Development of Turkish Architecture and Architect Sinan], Sizen published
his second monographic works Sinan, the Architect of Ages and Arts in the Age of Sinan within the scope of the Sinan Commemorative
Year, in 1988. After a summary of his academic work on Sinan with a concise text, he presents a comprehensive viewpoint for Sinan
with photographs. These photographs, basing on Sézen’s academic guidance and Gtiner’s photography experience, range in scale
from air shots to close up views of architectural details. As the photographs go beyond prevalent compositions they offer Sézen’s view
of Sinan. The interrelations of Sinan’s domes with the city are captured in the panoramic views of the urban environment.

The Commemoration Year prompted new photographers to photograph Sinan’s architecture. Ulya Vogt-Goknil published a monogram
titled Mimar Sinan in 1987. Black and white photographs of Eduard Widmer in this book, which mostly belong to mosques in
Istanbul, monumentalizes the logic of structure in various scales. Architectural historian and photographer Aras Neftgi (b. 1962)
opened an exhibition titled ‘Yasayan Sinan ’ [Sinan Alive] in 1989 with his photos of Sinan’s Works in Istanbul. On the other hand,
the photos of the book Mimarbast Koca Sinan [Master Architect the Great Sinan] by the Directorate of Pious Foundations were taken
by Sadi Bayram within a short period of only one and a half months in Istanbul and Anatolia. Even though its artistic concerns and
publication quality may not quite be at par with others, it is certainly significant as a photographic survey of Sinan’s architectural
heritage in Turkey in 1988. These photographs also toured the country with exhibitions.

For the Commemoration Year, the Istanbul Metropolitan Municipality organized an exhibition, with a publication to follow, using
photographs by Reha Giinay (b. 1937). With his exhibitions, books, and his identity as an academician, Glinay is a prominent name
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in the fields of architectural photography and education in Turkey. A photography exhibition titled ‘Sinan’s Istanbul’, consisting of
photos from Gilinay’s archives and those he took for the Commemoration Year, traveled to Kyoto, Paris, and Skopje, between 1987
and 1993. These photographs were collected and published in 1988 in a book with the same name, with short commentaries by
Glinay. After many reprints and expansions, it was printed in a pocket book size, as the first guidebook for Sinan’s architecture in
Istanbul in 2006. It attempts at defining Sinan’s works clearly and with no reinterpretations. In all of Giinay’s photography, architecture
is presented with all its details in a clearly perceivable manner, with no room for any visual deformation.

Following exhibitions in Ankara and Istanbul between 1990 and 1992, Ara Guler’s
photographs also formed the visual context for a prestigious book. Written by John
Freely and Stephanos Yerasimos, Sinan, Architect of Soliman the Magnificent was
first published in 1992 in French, then in English. At times spreading over two pages,
these photographs reflect the instantaneous values of light in Sinan’s architecture
through Giiler’s artist’s eyes. The interest in Turkey’s Ottoman past and beyond caused
an increase in the number and the quality of prestigious publications on Sinan. The
Ertug & Kocabiyik Publishers founded with the generous support of Astm Kocabiyik
| putout the most impressive of such books in 1999, with the title Sinan, An Architectural
Genius. While concentrating on the most significant of Sinan’s mosques, the texts in
this book were written by Dogan Kuban, one of the most prominent art and architectural historians in Turkey. Here, Sinan is re-depicted
with close to one hundred impressive, large format photographs by Ahmet Ertug. Photos, sometimes in 70x40 cm format, reflect
monumentality of Sinan’s architecture within the magnificence of the 16t century, which is considered to be the golden age. The
splendor of the Ottoman era was also introduced to London and Paris with exhibitions using these photographs later in 2005. The first
prestigious book focusing on one of Sinan’s masterpieces was published in 2007 by the Turkish Ministry of Culture and Tourism. As
well as academic articles, the book, entitled Bir Saheser Stileymaniye Kiilliyesi [The Masterpiece of the Stileymaniye Complex], showcased
the Stileymaniye mosque complex using Aras Neftci’s detailed photographs, taken from diverse angles of even unknown corners.

-

The process of photographing Sinan’s works with increasing intensity by the establishment of the Republic of Turkey is directly related
to the special role of Sinan as a national hero in the history of Turkish art. Especially in the periods of promotion of Turkey and its
identity, Sinan’s heritage continually becomes a source of prestige and pride through exhibitions. As the influence of private sector
and civil society expands in the field of culture, a transition from formal exhibitions and publications to private and academic is
becoming apparent. In this process, from Pferschy to Ertug, the leading photographers of Turkey adopted Sinan as their subject matter.
Sinan was a unique architect with the originality, variety, and depth of his works. He also became the source that guided the way
towards generating an equally rich artistic production in photography. Aware of this rich heritage, the Respect to Sinan Photo
Competition brings conscious people together again around this issue. As ‘Sinan at Risk’ is also being photographed, we should be
able to witness his heritage generating diversity even today, as well as the challenges to its preservation.

Ahmet Sezgin
Respect to Sinan Project - CEKUL Foundation

Kaynakga:

(1987) Eczacibast Sanat Ansiklopedisi. Istanbul, YEM Yayin.

(1993-1995) Diinden Bugiine Istanbul Ansiklopedisi. stanbul, Tarih Vakfi.

EKEN, A. (1992) Kartpostallarda Istanbul, istanbul, istanbul Biiyiiksehir Belediyesi.

OUSTERHOUT, R. & BASGELEN, N. (2005) Tarihi Kartlarda Yasayan Istanbul: Osmanlt Oncesi Anitlar, Istanbul, Arkeoloji ve Sanat Yayinlari.
SANDALCI, M. (2000) Max Fruchtermann Kartpostallart, istanbul, Kogbank.

47



Adres: Ekrem Tur Sokak No: 8 Beyoglu 34435 ISTANBUL
Tel: 0212 249 64 64 / 0212 251 54 44 Faks: 0 212 251 54 45
URL: www.sinanasaygi.org E-posta: sinanasaygi@cekulvakfi.org.tr
URL: www.cekulvakfi.org.tr E-posta: cekul@cekulvakfi.org.tr

M

Adres: Ebulula Mardin Caddesi Maya Meridyen Is Merkezi
Girig / 1. Kat 34335 ISTANBUL

Tel: 0212 34910 00 Faks: 0 212 349 10 99

URL: www.multiturkmall.com






